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From Jaffa to Agripas-

11th edition

Welcome to the 11th edition

of the "From Jaffa to Agripas” Festival.
For the first time at the E

Over the past two years, we've been living through shadowed days — a time of
rupture and uncertainty. And somehow, at this very moment, with the opening
of the 11th edition of the “From Jaffa to Agripas” Festival, we find ourselves
creating a new home.

We are proud to present: E by c.a.t.a.m.o.n.

“E" I1s not just a space — itis a vision.

A place where movement can breathe freely, where new thoughts
are born from a «crack, a glance, or an outstretched hand.
Here, we allow ourselves to pause within the complexity and insist on
compassion, on listening, on generosity — precisely at a time when these feel
like rare resources.

Itis not easy to presentafestivalatatimelikethis, yet we are certain that cultural
creation is, in itself, an act of hope. We invite the audience on a journey to our
Island — a journey of movement, of closeness, and of a renewed perspective
on the place we live in and the people who make it.

This year, the festival is not just a stage — it is a sanctuary,

and a space to be In action: whether as a viewer or a performer.
A place where one can stand tall in the face of reality — and even rise above it
for a moment, to look at it from the outside, with kind eyes and creativity.

What is a cultural center in our current era?
How can new, distinctive practices develop from the margins, influencing the
body, the audience, and their shared experience?

This year, we chose to focus on the movement between center and periphery —
not as fixed concepts, but as an ongoing dynamic. action often arises from the
margins: it grows there, and frequently reshapes the center itself. Our move to
“E"” — from the beating heart of the city center and its market to the Talpiot area
— reflects more than just a geographical change; it embodies a deep artistic
and cultural process.

The 2025 edition brings together established choreographers
alongside new and intriguing voices. Together, they weave a
vibrant fabric of ideas, perspectives, and embodied sensitivity.

Each participating artist this year brings a unique voice, an original approach,
and a courageous willingness to ask profound questions through the body.
We invite you to come, take part, and breathe the movement with us.
Because right now, right here — every step matters.

Tom Gorenberg Yarkoni | Elad Schechter
Co-Artistic Directors
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Unity. Anxiety. Separation. Safety. Structures
AP SR | collapse, forces collide, events accelerate. The
L 5 : Hre work explores what forms and organizes an
o i el Joo operating uni how much trust its members
must summon to remain together. New
possibilities of movement and holding on
emerge constantly within an ever-expanding
range— where even resistance Is grounded in
agreement.

Choreography \ Gil Kerer

Dancers \ Ido Barak, Elik Ni1v, Grisha Lev, Lalel Pilora, Ruth
Valensi, Dor Frank, Noa Shiloh, Zsuzsanna Pretzer, Tomer
Navot, Daniel Costa

Musician \ Ori Avni

Costume design \ Maor Tzabar

Rehearsal Director \ Alex Shmurak

Thanks / Menashe Dance House, Noa Shilo,

Anat Zederbaum
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By \ Sharon Saguy N'A¥ 117¥ / NINN
With tapas ninwn "11l1
by chef Tal Dadon 1177 713 q¥n NNN

JNX 071VN 0D'NYD w2a1n 1;71N70
TN71 177 072w D'wONN NO1 AXD ,ii71YWT

721X, 71NN ,i1i7'01N 1'1 wWNNY 'win 11 VIR
1771070 137

NTT 70 MW XYW 11NY 1;7IN7211 TT1'INX
TNX VON7 11 T' DDOTIX 1N{7°
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M1 TN ANOX / Y

DV 10X / 11 D1

X1 1111171 0V1l / 7157 DA
XY 1Y, 1NT70 1110 / MY1a71
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Flamenco meets flavors from another world.
Passion, pain, and power seek paths to the heart
and the palate.

A multi-sensory event where music, dance, food,
and plenty of flamenco come together.

Flamenco artist Sharon Saguy and chef Tal Dadon
will take you hand in hand on a different kind of
journey.

Choreography & Dancer \ Sharon Saguy

Dancers \ Sharon Saguy

Vocals \ Esther "Etti" Guri

Guitar & Vocals \ Ofir Atar

Soundtrack \ Noam Halper & Sharon Saguy
Costume design \ Tania Feldman, Sharon Saguy
Chef \ Tal Dadon

19:00 | 8.11
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171'1 11NN 112V 71 T1;71 TIXXN1 VYN Nna \\\
J1I1TY T1INT 13 711171 0Y7N1V,0%700N T1TNY \‘m “
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1172 D170 011X TN NAWIN VNI “"‘“*«%,H_m
DW7W1 711071 ,0"77Ni1 1312 ,0"M12VN0 JTININXT T
111011 ND1 7X DTONN N0 M7 Vg mygl -
.D71NVN N¥X;77 TV 0'WIANT 13N 113000 i
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At the entrance to the cave there Is a docking S~
point from which distances, depths, and angles \““\
between different stations can be measured. 2 ?
The movement inward into the space reveals T} /
different layers of the cave, uncovering and / /
documenting its physical characteristics: the : [
configuration of the passages, the height of ff ﬁf l
the spaces, protrusions and depressions in the |L 1&
walls and ground. \
\
The lines of the time spread throughout the X\ \»
volume of the intricate and hidden structure, “”‘“\ \
reaching all the way to the deepest edges. " \\,ﬁ
The resulting diagram i1s composed of the \
visible and hidden data, and maps the way \}’ 1
back to the initial starting point. i ﬁﬁ
ﬁifﬁﬁff
Choreography \ Hai Cohen ﬂ-*‘“*ﬁﬁﬁﬁmf‘

Co- creator and Dancer \ Yuval Finkelshtein
Production \ Michal Goldfield

21:40 | 5.11
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The Less 13 'D
By \ Dafi Altabeb 1113% 97 / nNn

"There Is a crack In everything, that's how the
light gets In” (Leonard Cohen)

124 J11hid '1X | 1AW 10 TR QX 701”7
"TTYXAN DV 7171 1T 17'XD | wTNn 01" 701

711V X', 721NN 1'WV DX1T 7,10 "1 7V NX1™
JTIXXT TN TTINT'NA NVX1ANA 117711
11NDI1'XN 111N 1111 A1t 7w DY 71NN ....101T
D'7D7DNY , 711NN 1X 711 011X Y7,0'1D;7 DWW
J1171V0 , 1WA 7 2N 11120 1'2 TI1MNTA TIX
(2013 X111 17w 1117) "TMa1m

2012 70N 1Nl TNAUNA f1MYXRA7 N7V X

11D7X 07T / TAIXRMD

1171172 'XN1"1 7100 D7 1'2"71X /7 TWY7 D'AMY D'IT7)
TUYI1791 1711 wDN 7' / 770N

11X 1 01N/ DD YW

D171 110 / MY1A7T

wn 111 / 017

"And despite the challenge, the doubt, the
routine, | choose this every day, as though for
the first time”

"'Never The Less' by Dafi Altabeb, two dancers
moving as one in harmonious, almost perfect
movement, with a shared breath. Vulnerable
parts of one body encounter of the other body
In a soft and gentle unity of warm, breathing
entities, an endless loop. The dancers are
excellent and this is a beutiful piece (Dana
Shalev, January 2013)”

Premiered In Curtain up festival 2012

Choreography \ Dafi Altabeb

Co- creator dancers \ Olivia Court Masa, Yochai Gintin
Trainee dancers partnering in the production \ Maayan
Nigri and Tom Inbar

original Music \ Miki Patish,Niko Hafkenscheid, Rotem
Bar Or- The Angelcy

photo \ Nini Moshe

20:40 | 6.11
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In Her Voice
Curator \ / MININ
Yulia Mezhetskaya 11X’ 1Tn 1Inm

11, TINVY 7V "11WOV 71NN 11V X1il In Her Voice
JN71V IIX M1i7710 D'W1 wWnNN

~TN1 07120 ,"N'DI'X — TTIN 017 T1IAW1N 17X 7D
JNVN

DTN 1DTY DIX 177 71777 TNV 1011 17 11Vva
J11V1101 111077 ,N1D

7X'TN 1717 / TINYIX
,2A11MDND "ODO7X ,A7X'TR 17711 / 1"MMAIRMD
17710 W1 ,]1ND0 11X

11 1'ND? 7031177 1'0D0N /7 TINWYY7 TIAMY 711770
17701710 "ODD7X / i7" TIN T12'V

17X'TR 17717, 1111000 MOO7X / TNWIAT 1XYW
7711 "W ,11NDD 11X 7171071 [N

In Her Voice is an evening of contemporary pole
dance, where five women share their worlds.

Each piece reveals a distinct universe —
Intimate, embodied, and unrepeatable.

Here, the pole becomes a voice: a vertical
line through which strength, memory, and
vulnerability speak.

curator / Yulia Mezhetskaya

Cchoreography / Yulia Mezhetskaya, Alexel
Samsonov, Anna Strun, Batcci Pollak
Collaborating Dancers / Marcia Zaykovsky, Yasmin
Gariv

Music Arrangement / Aleksel Polyanski

Costume Design / Alexel Samsonov, Yulia
Mezhetskaya, Victoria Gratman, Anna Strun,
Batcci Pollak

19:00 |5.11
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Naptime J'AN
Drill N"I¥ IMINVYY

By \ Shahar Hanin 1'In 1n¥ / nNn

TN 0IW 0O"M1111,0M120 DD ,0171 UXYNAX
D1'W7 YVINA 171 1O§70 1A 1170 TIX wa1D IX
T11'AWil 7117122 7V WVIDN7 72w INYNi
T11NV7 1211 1D7Y 71111103 71T N1, 1A T

J112121N

JINTOU 771N NYWXAI X1 X"1W TNV7 77770
.D7N1N L7V 7V NY 7w 072771

11N NY / VIX'I1 1"M2IX™M1D
1171 70X / Y7 NIy
ND'X 1"DIX / T1I1IX'N 1'V

Midday. The shutters are closed. My parents are
asleep in their room.

| seize this small window of time, beyond
watchful eyes, to charge at the edges of sanity
and imagination.

The body, alert in quiet readiness, Is poised for
heightened wakefulness.

III

“Naptime Drill” is the first in a series of
exercises by Shahar on absolute silence.

Choreography & performer \ Shahar Hanin
Co-creator \ Isaac Chocron
Artistic advisor \ Ofir Itah

20:45 | 5.11
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L Briefly
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S I Béatrice Larrivée 11'1xY U'1AN'1

'''''
L = m
iiiii

+ " m .
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- " " a
L™ . 5
I. -
LR

EEESREh *r. i, PR M ID7WinT 177wN1 N7NVIINY 17X X1 10Y71
..... X 35215232 TIIMD ™' 7V TVIINA T1'A0 'T171 7NN 7w
VAWl 7V nawnn 11111vni,0'Wwini 'nya

3  288¢ WTNN NIN1AY W TY 71T .01 7V 117W 71NV
f; 4 ,2A711 7w INAD71'DODIR T1111AN01 71170 7117120

TIYDWDLNI1 137X 117'NN ,TNAA T{7NVIN 1 T11Vi
| 171 7111'N11 'wA7 70 101N 12 71171320 TIX
2% 2 TIX TINATIXA 117X ,132'%D 02 10 1ND1 1MeD

PR R0R e MAsLIieRrs . JIWNNTN TTTIX I1711%1211§7i0 70071
I L 1" T11A7VXM11 7V 71111210 112'Dj72070 VNN
P T N v iRl 711701 T 71110
FEERAT e NN e e S S e o NAMIXY DMIDX' / VIXIAT IR
RS Rasa N ,. eI T e "On Earth We're Briefly Gorgeous" / 71711 07;71TN DO;7D
e -f"-'ltl‘j-“l.,-_:; " * R AN LI .
.::::"f:ﬂg':::-f; a 10D 777701 MO 777 7Y 'Y L Eulogy 171 2111 (WX TIXN
PR e b *.;; i O il 3 e > ML N ST .
::,:.:i::.:*;'?:I::“i.::f;:im::_gg -' ZiSRE SR RO ,3[2]1 1 ax 10 INm IADNa a1wXx7 / X1 N
catty BT NS g et RN e : gl s T
Mo b 1L I‘fl‘::ff'ﬁfgg ' XY 1'AX 713 777 1110 101N Nj7Ana
- Et. “-*':"l :-‘::" ‘*I i ‘
PP RO
CEEpTE S et Briefly is a solo performance that delves

Into the weight and consequence of choices
Influenced by inevitable forces. The work
prompts a reflection on their profound
iImpact on individuals through the lens of
bodily constraints and, by consequence, the

v L
. g o

| .... ERLIA Le. rediscovery of the protective instincts of the
.-:_-' -:f o ,-"_-:-: | T W heart. The work explores a reality that is both
i L AR L universal and personal, highlighting themes
SRR iR such as solitude, fear and freedom. Béatrice
SERSSERRNL: s 8de  55i 0 GRBRIRT blurs the boundaries between narration and
SETRRRETIas:  Siirsilih AN the abstract, offering a nuanced perspective
'_-'_-"_-:_: R s o . o on the interplay of emotions and corporeal
'.,'“ experience.

''''' : __ : | S - - Choreography and Performance \ Béatrice Larrivee
T e 28008 :, | Ay spoken text \ from the book “On Earth we're Briefly
':-:;_-:'_:_:;. > SESERLPLEEE Lo . ; ,_".r Gorgeous” by Ocean Vuong and Eulogy by Kyle Dixon and

Michael Stein.

The creation \ of this solo began during the
choreographic competition 1|2|3 hosted by Suzanne
Dellal Center in Tel Aviy, Israel.

21:30 | 4+8.11
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4 Unstable fulcrum
38 By \ Lital Ben Horin

1'7111 11 9119 / NINN

D™VYN .0"MyN 7V 1WA1 11171322 71¥'A7 0O"D;7 YN'701 NTINA0 .0™N1D+1 YN'71 NN
C1ON 1NN IX 1INXY 7V DN 1IXY 178D D1 0D"T1'AX 7117132 ,07'0 0D"VA , 0" 7113171
117V 0'7'DN D"YNXY 0DM2'D;7'A 7117132

WY 1ND .NTATIN1 'NY DT'IANIX 10D ,'"N1'T 121X DA1 71N 771X 047 17 NN

'y [7TNIN 711717 NN MY 1TND ,NITN 171X ;7' TN 17w D7 TANT {7177 DN
110N 'K — DN X77 .11W7 TNX D%71;7T 11112011 12N 02 12 ,17W AR 111711471
270N 7721 11N — 1"MA"MN7 X77

TIX 11NA7 Wi7AN 71 X7X AXNN TIX DAY 11'XY TN 1113 ,07XWiN X7 772217 V11X 11D
JTIN71 TN'A”-11 7w 17'N1 T, 0171200 TIX 737N INDVYN7 131711 1'2 NIINT 101X

AT D7 112N NIV TV ,0%77N00 13 w20 A17XYT D711, 710007111 JTYWAITIN V1A T
TINT101 — IX"TIN N2 TONAWD X711T TXD I1AWI1N1, "N 717" 12 11V 17X
JNXA NINXA 71VA71,7'207 1113107 TI'T1'AXA NNNYART

y RS T 11N 11 707 / T"D2IXMD

g o pa s, fﬁ;ﬂ . "N 11 7071 7021 A777 / AT

i m: % [ E—%E"’ 1NT7 1X'1 / T1ITXN 'Y

| - Tension and pressure are essential.
i !. " 54 They are critical for breaking boundaries and bridging gaps—-cultural gaps, physical
3"! "‘ gaps, real borders, and even those we place on ourselves, or worse, the fictitious
t’”;‘ iy ones Imposed on us by others.
¥ ol
i!% 2 This tension exists both in a static form and as a dynamic force—like a living,
,Ef'ﬂjl P evolving organism. Just as a suspension bridge needs its towers to hold it taut, and
hiﬁ *;T_!‘_ il | a muscle must be anchored by its insertion points, so too do the center and the
'*1“ Y periphery need one another. Without a center—there is no periphery. Without the
%r-"i'?-_f oy periphery—what even is the center?
ER ] " ' ' :' ' : : Cy :
g% ?:p L ey Good or bad is not the question. Within a framework that does not judge the state
;j"" v but seeks only to explore its nature, the tension between core and edge becomes
- a1 the focus—the dynamic of “together and apart.”
é L ES

'H i . .
" Through movement that clashes and softens, an emotional dialogue unfolds
: between the parts, until a more complete connection emerges.
L%
x The work moves between fragmentation and repair, revealing how, precisely when
| L the inner center finds stability, the true possibility opens up: to observe, to contain,
l 58 and to truly touch the other."
_ b
E s
- » Dancers \ Dikla Rejevsky and Lital Ben Horin
s % . Musician \ Roey Mula
}1 e L - Outside eye \ Nitzan Lederman
Gl o
. P -
T -_ -. 21:00 | 5.11
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Triptych for a T'19"1
Woman and a Dog 111731 fTW'N)

By \ Shelly Palmon 11179 P1111'11 "I¥ / NINN

D'D1 X111 111172 13N IIXT TNNNAT W17W7 7177010 TIX 1217131 N'ING 7'DAMD AWI1Ni
710717117 DI'X 17V wWw TNX 107, TNX 12 21 7117101 713 WY T1IXR'YN1 j710'V7 N1V
TIW1 11771 1T DINM10NA/ 71NN 71712V . TNX7 ,01N07 712017 D'INTINAY 110711 1'2'D1N7
TN'11 7117010 7V VIR VWA TIX TNINNN W17wW1 D'NY7N0 00 ,03701 WX G T1INT
71NN71 {7'0DINT7 NT7XA 1IW0 IR0 7TINZ2 N0 1T aOT12V JJIX77107007 DIRY1
2024 'T11TN 11MOXT17 100N 71'11 UIN1010 D101 NIT1'A1 117 TN 17171 ,0'7w171
2024 1TN "T1;7" 71'0DN11

1TN70 Y1111'31 7w / VINTT i T"IAIXM1D

111100 "IX / TININXR 17
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Pytor llyich Tchaikovsky- Schwanessee, op.20: Actll No. 13 Dances of the Swans, Russian state Symphony
Orchestra, Dimitry Yablonsky
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The concept of a triptych, which contains within it both a division into three images
and the connection between them, serves as a foundation for me to engage with a
reality that holds both separation and oneness.

It I1s a form of unity under constant threat of disintegration—into its components
and compositions, which are invited to become individual, to become one.

In this dance/performance work, a curtain and two filgures—a woman and
: her dog—play out, across the three images, the dynamic of separation and
| togetherness, setting off on shared adventures.

This work began during my MA studies at the Jerusalem Academy of Music and
Dance, and continued to develop through mentorship and support at the 2024
Performance Conference at the School of Visual Theater, and at the 2024 Room
Dances Festival.

Choreography and Performance \ Shelly Palmon
Artistic Consultation \ Ari Teperberg

Set and Costume Design \ Isaia Rabinowitz
Drummer, Composition and Performance \ Daniel Karni

Sound \ Zoe Polansky

Pytor Ilyich Tchaikovsky — Swan Lake, Op. 20: Act Il No. 13 Dances of the Swans Russian State
Symphony Orchestra, conducted by Dmitry Yablonsky

Rehearsal Direction \ Anat Yaffe

Promotional Image \ Amit Mann

Special Thanks \ Gidon Levy, Anat Shamgar
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BODY #1

By \ Roni Chadash wTn 111 / nNNn
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"And so their limbs have merged into a solid
unity, there were no more two creatures - but
their doubled-nature, neither a woman nor a

&
iy

L A
L
~e
Y L )

v AR A B
bl B T
fL* 444 & #

#
&

"i'i--!-.

st ?’

EE T T B4
*1-“,._‘_*'_“'

-

& 1 ¢4 man, I1s neither this, nor that; but nevertheless,
4+ 15 S v+, . - .
41 baatore Joug this and that it is."
0788 SRSt R
1+ ¥ 1;}::;1;;&'& _
ot R HSI R 8oz e iaqY Metamorphoses, Book IV by Ovid
11 e 4 835+ 10424 9
i L iy F] .
TN
E:E:;,E:ta:::§==$= ‘,'gt}‘ Choreography \ Roni Chadash
:::::E::EE:!E;:H%:E?& < Dancers & co-creators \ Ido Barak, Maya Schwartz
¢ - .
EEEE::EEEEEEEEEEEE:&;; E Costume Design \ Roni Chadash
® . . : . :
“ E*:::E::E:::E:::E::E::E‘s Musician \ Je te Laisseral /Patrick Watson
et L g ' o
:E::EEEEEE:EEEEEE:{E::SE Sound edditing \ Noam Helfer
Fat? on Beelisos Baol l.ie
jPoseta ety a0y
FTFsS o0t S 30 21:50 | 8.11
Sess “3’::5:55:::2:555'2153 0'9 I 12N © ' .
S apr¥e o WEY " @ [ ,.
8, E:::,::::Egﬂ.ﬁ' CHOREOGRAPHERS
:-l.'.-'--l'll-“ i': ': : ....'.“::." '
LI L e "':::5::
4 . P . e Y

’
4

iy o
w N
e
e s Ly
£
-

tte e =

*""-l-
i'ii;
'I"’i-lnq-
L PP

= " A
AL TR & i

e i s A LT
it 2 )
'R T

R
e g

'i,‘*q..#**
+ o w ¥
& & e
-y

*4+ey
"-.'.'l'-p
igd T
g

P s T
+ 4
ol

=T
@ 0
il 1
» % ;
| 2
: By
S é.'-‘ﬂ-
' - 3
"," . i
*I
- ]
- \
‘-
]
|
i
|
|
1
| |
|’
.-‘# ; i
J B i
| [
sPe. )
» 3 ¢
4 - f



FROM JAFFA (-0121')

vyl > LalsmTu

TO AGRIPAS D" AN
c.a.t.a.m.o.n
Dance Group In
Jerusalem

Venom
By \ Yuval Carmi  "™M13 711" / NNN
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‘Venom® is a circular piece composed of
recurring movement patterns, evoking in the
viewer the sensation that the way forward is
also the way back. While exploring the vertical
and horizontal axes and the world of Tai Chi,
the dancers generate an unbreakable circular
flow. Frustration versus surrender — and the
tension between the two — create a space for
iIndividual and human experience to emerge.

L]

]
. -

RATEY
st esPedPsd
.

« Feé
EPER e g

A% & i

- &

> k" S FHEFe e ey
&
g =

w
L

= @
B |

tz

I
TN YR & R
- . -, B

' &

& &

i b =

-
#
'.:‘J

[
"}

S LR e L
'R E BT &

R &
L . R
-

L

N BT B B Rl
"= W W
1

o i W s 8
i & & &
o i P -
" L

i

&

-.‘+*
o

L]
N

Choreography \ Yuval Carmi

Dancers \ Maya Nevot, Noam Deutsch

Costume Design \ Eliya Maor

Musician \ SHXCXCHCXSH

Special thanks\ Mila Levi, Roni Miltin, Ido Israeli
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HIGH E Music Perspective
By \ / MM
Shira Dansker 1PUIT A1Y
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A serles of DJ sets before and after the dance
performances, presented by DJs and sound
artists from and in collaboration with the
Jerusalem scene — a live, pulsing perspective
on the connections between music, space, and
Identity..

TUESDAY 4.6 \ Yaara Haim (RSVP only)
WEDNESDAY 5.7 \ Wreschner , Alfonso

THURSDAY 6.7 \ Gavri, Klabin

SATURDAY 8.7 \ Avigayil Rose ,Talla, Paovibes,
Anna Haleta, Shaul,Dahan, Elad Schwartz B2B
Noury Lizarraga, Kvint
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Elad Schechter 11JYW TUIN
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R 83335 27,57 s TRER. ¢ 8 Between the stones of Jerusalem and the

S HISESes P e llid S cracks of time, a locked gate has stood for

] 25 usiaesy 3 AHE SN W8S centuries — the Gate of Mercy. The eighth gate,
between the walls of the ancient city, rests

In 1ts place and awaits the gospel. The body
carries an ancient story and the soul, a future
dream. In Schechter’s new work, a prayer
moves between the sacred and the mundane,
between the body and myth, between the
people of Jerusalem and all of humanity.
Inspired by the belief in the opening of the
gate, a contemporary ceremony was created.
An event that seeks to imagine the possibility
of a golden age; a new time in which it will be
possible to open internal and external gates.

Choreography \ Elad Schechter

Dancers \ Yulia Mazzekiya, Mia Avin,

Irad Ben Gal, Lee Ben Aharon

Musician \ Uri Kadishai

Costume Design \ Adi Yair

Artistic Support & Consulting \

Naomi Perlov, Tamir Etting

Executive Producer \ Tom Gorenberg Yarkoni
Texts by \ Italo Calvino, Yehuda Amichai

Text Editing and Presentation \ Tekhel Zohar
Photography and Video Editing \ Nir Weiss
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Founder and Artistic Director: Elad Schechter | Co-Artistic Director /
and Producer: Tom Gorenberg Yarkoni | Branding: Shira Dansker /
Executive Producer: Shalom Gil | Technical Management: Omer

Shuster | Digital & Marketing: Tsuf Itschaky | Graphic Design: Guy /
Kosovsky | Photography: Natasha Shachnas | Board of Directors:

Miriam Sela, Dan Rolls, Cheftzi Ohana Tirosh, Bar Amadi | Auditor: //
CPA Amos Katz & Co. | Legal Counsel: Kramer - Shapira - Schneider

& Co. //

A

The ‘From Jaffa To Agripas’ Festival iIs made possible thanks

to the generous support of the Ministry of Culture and Sports,
the Jerusalem Municipality, Amos Katz & Co. Certified Public
Accountants, and Kramer - Shapira - Schneider Law Office.

We wish all artists, collaborators and our audience, compassion,
peace and liberty.
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