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Unity. Anxiety. Separation. Safety. Structures
collapse, forces collide, events accelerate. The
work explores what forms and organizes an
operating uni how much trust its members
must summon to remain together. New
possibilities of movement and holding on
emerge constantly within an ever-expanding
range— where even resistance is grounded in
agreement.

Choreography \ Gil Kerer

Dancers \ Ido Barak, Elik Niv, Grisha Lev, Lalel Pilora, Ruth
Vvalensi, Dor Frank, Noa Shiloh, Zsuzsanna Pretzer, Tomer
Navot, Daniel Costa

Musician \ Ori Avni

Costume design \ Maor Tzabar

Rehearsal Director \ Alex Shmurak

Thanks / Menashe Dance House, Noa Shilo,

Anat Zederbaum
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Flamenco meets flavors from another world.
Passion, pain, and power seek paths to the
heart and the palate.

A multi-sensory event where music, dance,
food, and plenty of flamenco come together.

Flamenco artist Sharon Saguy and chef Tal
Dadon will take you hand in hand on a different
kind of journey.

Choreography & Dancer \ Sharon Saguy

Dancers \ Sharon Saguy

Vocals \ Esther "Etti" Guri

Guitar & Vocals \ Ofir Atar

Soundtrack \ Noam Halper & Sharon Saguy
Costume design \ Tania Feldman, Sharon Saguy
Chef \ Tal badon
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At the entrance to the cave there is a docking
point from which distances, depths, and angles
between different stations can be measured.

The movement inward into the space reveals
different layers of the cave, uncovering and
documenting its physical characteristics: the
configuration of the passages, the height of
the spaces, protrusions and depressions in the
walls and ground.

The lines of the time spread throughout the
volume of the intricate and hidden structure,
reaching all the way to the deepest edges.

The resulting diagram is composed of the
visible and hidden data, and maps the way
back to the initial starting point.

Choreography \ Hai Cohen
Dancers \ Yuval Finkelshtein
Production \ Michal Goldfield
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"There is a crack in everything, that's how the
light gets in” (Leonard Cohen)
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“There is a crack in everything, that's how the
light gets in” (Leonard Cohen)

Within the cracks created by the passing of
time there is roughness and fracture, and also |
the simplicity of a beginning. |

The work uses an element from our past to
understand what it can teach us about identity, |
partnership, and the choice to continue to hold |
on to this point in time. Perhaps with its help, |
we will also succeed in uniting.

Choreography \ Dafi Altabeb t
Dancers & creators \ Aya Degani, Itay Bibas, Gilli Geva,
Yoav Kleinman, Omer Tichauer l
Trainee dancers partnering in the production \ Maayan i
Nigri and Tom Inbar ;
Rehearsal Directors \ Tal Adler and Audrey Delis *
Production \ Sarit Edri ?
Artistic Supervision \ Yael Venezia 1
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In Her Voice
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In Her Voice is an evening of contemporary pole
dance, where five women share their worlds.

Each piece reveals a distinct universe —
intimate, embodied, and unrepeatable.

Here, the pole becomes a voice: a vertical
line through which strength, memory, and
vulnerability speak.

Curator / Yulia Mezhetskaya

/ ,_ Choreography / Yulia Mezhetskaya, Alexei
PrAt b Samsonov, Anna Strun, Batcci Pollak

: Collaborating Dancers / Marcia Zaykovsky,
Yasmin Gariv

Music Arrangement / Aleksei Polyanski
Costume Design / Alexei Samsonov, Yulia
Mezhetskaya, Victoria Gratman, Anna Strun,
Batcci Pollak
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Midday. The shutters are closed. My parents are
asleep in their room.

| seize this small window of time, beyond
watchful eyes, to charge at the edges of sanity
and imagination.

The body, alert in quiet readiness, is poised for
heightened wakefulness.

|II

“Naptime Drill” is the first in a series of
exercises by Shahar on absolute silence.

Choreography & performer \ Shahar Hanin
Co-creator \ Isaac Chocron
Artistic advisor \ Ofir Itah

21:00 | 2.7
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Briefly is a solo performance that delves
into the weight and consequence of choices
influenced by inevitable forces. The work
prompts a reflection on their profound

. = | » impact on individuals through the lens of
fiasvate g SRS S R s bodily constraints and, by consequence, the
Sibore s : ; e S THERS rediscovery of the protective instincts of the
Shnsod ’ W R RESIIFRS: - 558 heart. The work explores a reality that is both
e ‘ ’."' universal and personal, highlighting themes

such as solitude, fear and freedom. Béatrice
blurs the boundaries between narration and

Sos T _ RN the abstract, offering a nuanced perspective
"::':'_-'_-'j ..... P peetis s . on the interplay of emotions and corporeal
I RIEEERS experience.
08 AR . (g7 Choreography and Performance \ Béatrice Larrivée
_-'_.‘ff ''''''' ' , S0 SSSSSTRRS ’ p spoken text \ from the book “On Earth We're Briefly
._.:':: .... pro &3 : . ghsssesiii3s Gorgeous” by Ocean Vuong and Eulogy by Kyle Dixon and
siiveriiyy e g S lamep : b Michael Stein.
B : o ek : The creation \ of this solo began during the
Coiioioiel e oo Sfase ey :: : choreographic competition 1|2|3 hosted by Suzanne
Yoo og ISR : Dellal Center in Tel Aviv, Israel.
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2 - Tension and pressure are essential.
i* ;' ¢ = E
24& . 1 They are critical for breaking boundaries and bridging gaps—-cultural gaps, physical
44 f gaps, real borders, and even those we place on ourselves, or worse, the fictitious
i;‘ . : Al ones imposed on us by others.
o P . . This tension exists both in a static form and as a dynamic force—like a living,
e r o e . * § > « X
e F. 1%%”” evolving organism. Just as a suspension bridge needs its towers to hold it taut, and
: e R . . . “
‘ﬁ% "*‘ﬁ f ”“ a muscle must be anchored by its insertion points, so too do the center and the
% N e periphery need one another. Without a center—there is no periphery. Without the
THLT o AR & i ie 5 :
g;“ ot LR periphery—what even is the center?
1T sk B 5004 . . daal .
w4 ek B yrm— Good or bad is not the question. Within a framework that does not judge the state
;«i : “,K £ i §e e but seeks only to explore its nature, the tension between core and edge becomes
s 4* * the focus—the dynamic of “together and apart.”
},‘;ﬂ

Through movement that clashes and softens, an emotional dialogue unfolds
between the parts, until a more complete connection emerges.

B %

P
2

PN

' - :

A

Ak, : The work moves between fragmentation and repair, revealing how, precisely when
% e s | i = the inner center finds stability, the true possibility opens up: to observe, to contain,

- ) Lhd and to truly touch the other."
- f"._3 .
4 , Choreography \ Lital Ben Horin
b T hes & Dancers \ Dikla Rejevsky and Lital Ben Horin
o Musician \ Roey Mula
= Outside eye \ Nitzan Lederman
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Pytor Illyich Tchaikovsky- Schwanessee, 0p.20: Actll No. 13 Dances of the Swans, Russian state Symphony
Orchestra, Dimitry Yablonsky
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1N 7'V / N 017N
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The concept of a triptych, which contains within it both a division into three images
and the connection between them, serves as a foundation for me to engage with a
reality that holds both separation and oneness.

It is a form of unity under constant threat of disintegration—into its components
and compositions, which are invited to become individual, to become one.

In this dance/performance work, a curtain and two figures—a woman and
her dog—play out, across the three images, the dynamic of separation and
togetherness, setting off on shared adventures.

This work began during my MA studies at the Jerusalem Academy of Music and
Dance, and continued to develop through mentorship and support at the 2024
Performance Conference at the School of Visual Theater, and at the 2024 Room
Dances Festival.

Choreography and Performance \ Shelly Palmon
Artistic Consultation \ Ari Teperberg

Set and Costume Design \ Isaia Rabinowitz
Drummer, Composition and Performance \ Daniel Karni

Sound \ Zoe Polansky

Pytor Ilyich Tchaikovsky — Swan Lake, Op. 20: Act Il No. 13 Dances of the Swans Russian State
Symphony Orchestra, conducted by Dmitry Yablonsky

Rehearsal Direction \ Anat Yaffe

Promotional Image \ Amit Mann

Special Thanks \ Gidon Levy, Anat Shamgar

| 20:30 | 3.7
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By \ Yuval Carmi M3 711" / NN

71112710 NADINAN N1'7AVN 1T1aV X' ‘'Venom’
f0I¥T 7¥X T11MIVNT,JNAYXY 7V TN V1 7w
ANINX T D2 XY ART7 1AW awing TIX
T Ti770 21X 701X Y 7w 37NN Y10 1N
710207 AT1IX MAWT7 17171 X7W 771VUN Q¥ TNIX'™N
NN DMYAXN ,00'IY 1'2 NNNT, VI 710 78
JUZXITITINT TI'WIIX 1110 7Y

M0 711" / 1TAIXMID

1'L7'n M, M7 07'N / DTN

XN X/ Me1a7n

JASSS, EmptySet, SHXCXCHCXSH / fj7'DIn
17X0' Y7 / Y77 oMy

‘Venom'is a circular piece composed of
recurring movement patterns, evoking in the
viewer the sensation that the way forward is
also the way back. While exploring the vertical
and horizontal axes and the world of Tai Chi,
the dancers generate an unbreakable circular
flow. Frustration versus surrender — and the
tension between the two — create a space for
individual and human experience to emerge.

Choreography \ Yuval Carmi

Dancers \ Mila Levy, Roni Milatin
Costume Design \ Eliya Maor

Musician \ JASSS, EmptySet, SHXCXCHCXSH
Sound edditing \ Lihi Michaeli

e TR S
- 8% .
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A series of DJ sets before and after the dance
performances, presented by DJs and sound
artists from and in collaboration with the
Jerusalem scene — a live, pulsing perspective
on the connections between music, space, and
identity..

MONDAY 30.6 \ Yaara Haim (RSVP only)
TUESDAY 1.7 \ Wreschner , Alfonso
WEDNESDAY 2.7 \ Gavri, Klabin

THURSDAY 3.7 \ Avigayil Rose ,Talla, Paovibes,
Anna Haleta, Shaul,Dahan, Elad Schwartz B2B
Noury Lizarraga, Kvint
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Founder and Artistic Director: Elad Schechter | Co-Artistic Director
and Producer: Tom Gorenberg Yarkoni | Branding: Shira Dansker |
Technical Management: Omer Shuster | Digital & Marketing: Tsuf
Itschaky | Graphic Design: Guy Kosovsky | Photography: Natasha
Shachnas | Board of Directors: Miriam Sela, Dan Rolls, Cheftzi
Ohana Tirosh, Bar Amadi | Auditor: CPA Amos Katz & Co. | Legal
Counsel: Kramer - Shapira - Schneider & Co.

The ‘From Jaffa To Agripas’ Festival is made possible thanks
to the generous support of the Ministry of Culture and Sports,
the Jerusalem Municipality, Amos Katz & Co. Certified Public
Accountants, and Kramer - Shapira - Schneider Law Office.

We wish all artists, collaborators and our audience, compassion,
peace and liberty.
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